Summary of interview with three participants

Introduction and Presentation

Interview was made during the festival of youth theatres Vizije/Visions 2010 in Nova Gorica with 3 members of theatre group Kriplčki.

All 3 are high school students in a Gymnasium in Slovenske Konjice. Their age is from 17 to 19 years. Peter (19) and Ajda (19) have been members of this theatre group since entering high school (for 4 years), while Vesna (17) has been in the group for one year.
Perspectives of application (spheres of life)

All three find important that their work in theatre group is reflected in perceptions of their own personality. Knowledge, acquired during practice in theatre group, is used in private and professional – educational fields. It is presented in higher self esteem while displaying own knowledge in school, at presentations and displays of school work, during creation and defence of own opinions in various matters. 
Dimensions of learning

1 The dimension of personal formation

1.1 Authenticity

All three find that the most important facet of theatre practice is spontaneity: to show their real feelings and reactions, resulting in greater spontaneity in other ‘live’ roles and more gratifying satisfaction in life.
1.2 Autonomy

Vesna, who joined the group in the last school year, has not been convinced that theatre practice can fortify her self esteem in adequate measure to transform world around her and always rely on her opinion. She stated that on many occasions she has adopted majority opinion and is not proud of it. 
Ajda has quite different opinion: her self esteem has been very fortified in those four years of group participation, her self confidence has been improved and she has learned to defend her opinions even in cases when her interlocutors do not agree with her. Acquired abilities are especially suitable during regular school activities (laughter).

Peter has, like Vesna, the same feeling that theatre practice has not enhanced his potential for ‘world’ transformation. His self image is independent, self-confident, and daring, when in his opinion there is possibility to change current conditions or circumstances.
1.3 Reflexive knowledge

It is interesting that Vesna is the most self confident in this question, although she is the youngest. According to her self evaluation she has broad span of diverse skills, abilities, and very good capacity for empathy. From old she has been confidant for all petty troubles of her human environment, while frequently no one has noticed her presence or her problems. This was the reason for her joining the theatre group, to research and develop personal possibilities of expressing herself. 
Peter in Ajda are more modest in this question, especially Peter is not convinced that theatre could offer him any broad or general knowledge of society and culture in general. He is convinced that he has acquired broad knowledge of special themes – in classic literature, drama, Slovenian language, and self expression, but has enough self-criticism to acknowledge that he has already made only first steps in accomplishment of knowledge. 
1.4 Moral sense

It has been already mentioned that Vesna stressed her emphatic nature and care for other people. For her is very important nature of society, where she lives, how people treat each other, conservation of nature, and responsible treatment of environment. She does not see her future in politics.
Ajda has told that during preparations for performance and in-depth analysis of various theatre texts lively debate has often developed in the group. Deliberations on main characters of performed or studied play have helped her to form opinion on selected topic or problem of society, where we live. For her it is important that surrounding world is also tolerant to the people, differing from normality or societal norms. Theatre processes have enabled her capacity for reception of diversity. She described the case of a boy, growing in socially problematic family (alcoholism), who joined the group: he was left alone at first, but was soon equal member of the group. During rehearsals he perceived their positive response thus becoming very reliable and conscientious – group raised his self esteem that was lacking in his home.
1.5 Aesthetic sense

All three agreed that aesthetics is essential part of theatre. It is not necessary that everything is beautiful to touch somebody; aesthetics of ugly, evil, and diabolical is equally important.
For Vesna and Ajda it is equally important to learn how to present certain experiences and emotions with body. Body language is for them even more important than text itself. Of course text and body must become one, if we wish to create functional performance, but physical preparations for the show are harder and more difficult to learn. Body response is often automatic and one needs a lot of practice to ‘unlearn’ it.
Peter jokingly mentioned that his aesthetic sense remained limited to cars and girls, but nevertheless improved his appreciation of aesthetic points of the performance. 
1.6 Versatile personal development

Ajda in Peter think in the same manner: self-confidence is important for them, their judgement is based on knowledge, morality, and aesthetics, while Vesna perceives herself as quite self-confident, but not enough competent to successfully employ her emotions and mind, resulting in dissatisfaction with internal equilibrium.

2 Knowledge and skills

All three think in the same manner about their acquired knowledge and skills: they are at the very beginning of their theatre journey and learning process, acquiring only bare essentials of theatre language. Anyway they are planning to continue studying in the field of art. Ajda is preparing for entrance exams at the Academy for Theatre, Film and, Television, while Peter will further his studies at Humanities, where he plans to put his acquired skills to good use. Vesna has not made any plans for future yet, because she has two more years of high school in front of her, but will without doubt remain in the theatre group till the graduation.

All are of the same opinion that work in theatre group enhances some particular and general human values, forcing oneself to delve into one’s own depth, to search for answers to social problems, to raise sensitivity for injustice in community. On the other side group empowers its members to think in a positive way while most of youth has nowadays quite a negative outlook on reality. Responsible world outlook is reflected in the field of ecology, because clean environment is one of major concerns that will impact our future. Vesna says that role of consoler and adviser to her friends and acquaintances fits her well. She is greatly added by the talent for observation and empathy for another’s feelings. Theatre rehearsals enabled her to express her opinions and reactions in many different ways, adapting response to current interlocutor and improve comprehension of information. 
Ajda is of the same opinion. For her it is more important to learn critical and concise expression in communications that does not insult interlocutors or put them in defensive position. Both, Ajda and Vesna, evaluates themselves as non-conflict personalities that have quite good reactions in conflict situations.
Anyhow theatre and all aspects of theatre life have strong impact on personal development. Everybody in this field of art acquires broader view of society: limited and exclusive perspective that there is only one valid and normal manner of knowledge and thinking is gone and multifarious vista opens in front of one’s eyes, while everyone must find for himself opinion in particular case. Awareness of social injustices is enhanced during playacting of beggars, poor and homeless people... The hardest role for Ajda was character of a mother that had lost her child in traffic accident, because she did not have her own children and even today she can not comprehend lose of a child. Actor must use all his previous experiences and emotions during character creation.
Vesna is certain that she will put to good use her developing faculty for make-believe and manipulating other people – of course in a positive way. If somebody wants to achieve his goals, he must have adequate abilities to enrapture others with his ideas. Ability for expressing one’s emotions is of great help in this endeavour. 
As far as knowledge of general culture is concerned, all three of them have outstanding recollections of performances on tour at national and international festivals that mean a lot to them. They are glad to show their work outside their limited local environment and share experiences with other theatre groups, encountering various people and different cultures.
3 Transversal competencies

Discussion was held in such a way that in previous questions we already touched abilities that participants acquired in the theatre group activity. Maybe we can lay great stress upon enhanced communication prowess, incited creativity, innovative thinking, and ability for self-scheduling that is very important for Ajda and Peter in the graduation year from high school (they have many additional school assignments in preparation for graduation exams). Peter mentioned that even on the day of interview (at the festival) they had two school hours of Slovenian language. It is extremely important to properly schedule assignments and then stick to the agenda. Self-discipline and respect for work of others are priorities that proved very important in group activity and all members had to ‘learn’ them.
4 Final recommendation

4.1 What should associations prioritize in the future learning activities?

For Ajda and Peter it is important that high schools, even the ones that are not specialised in cultural activity, promote such practice of pupils and incorporate it in school curricula. Although their school gives strong support for theatre group, both feel that sport is preferred extracurricular activity. Other personal growth enhancing activities with large additional knowledge are subordinated to sport. For instance students are excused from classes for all sports competitions on various levels, while theatre festivals and meetings are often treated as a form of entertainment. This should be changed by all means.
4.2 Which learning outcome should associations promote?

The most important result of theatre or any other form of art is multidisciplinary approach. Practice of any artistic activity enormously improves ability for interconnectivity of various fields and application of knowledge from one field to other domains. You can simply perceive the ‘entire’ picture.
