Demographic data

Gender: Women
Age: 68
Level of education: High
Occupation (before retirement): Journalist
Interview questions - elderly learners and artists (ART AGE PROJECT)

The questions are designed to identify the main topics of the project:

if there is (and what is) a difference between learning various forms of creative techniques and other ways of learning for the elderly.
Questions consist of three categories: / Questions are divided into three categories:

- Practical issues

- Issues related to the execution of a learning process

- Issues related to the inner feeling, thinking about cultural creativity and learning.
1. Where did you find out about this seminar?

From the call of JSKD that all societies receive.
2. Why did you register for the seminar? What are your goals?
I applied because the topics listed for this seminar, have always attracted me, especially because of the way of work, which I have experienced in my first year of participation. My goal - discovering and exploring what is hidden under the word "fine art", how to express your thoughts and feelings in artistic way. I have always been interested in this, but unfortunately only now I found the time to do it.
3. Have you been dealing with artistic creation ever before and with which?

I have always felt the need for creative work, but my career has taken me in more words’ area (writing, communication), but I have always admired the fine art area and wanted to learn more about it. I could only realize that with retirement when I was spending all my available time and money on more thorough learning about the fine arts.
4. What have you known about the literary school before this seminar started?

Of course, I already knew something about it, because we educate a lot in this direction in our group (society). These seminars have opened to me a completely different view on possibilities of artistic expression, especially on abstract art and searching for approaches for this type of expression.
5. Would you search for other educational opportunities in the same area or would you participate in an educational program in some other area, if you weren't attending this seminar?

If I had not attended these seminars, I would certainly look for other ways to gain this knowledge, because I am extremely interested in it. However, I realize how difficult is to find a program that offers answers to the most difficult questions, since various short courses offer only superficial and general answers, with which I am just not satisfied.
6. Do you think that the cost of seminars and courses represents a problem for the participants?

For many participants this certainly is a problem and for many of them also a major obstacle to not attend these things. In particular, the problem has been shown in the last years of crisis when people are less and less deciding for what is existential necessity.
7. How do your family, friends, the environment accept your participation in the education program? What is their response?

Well, my family thankfully endorses it and encourages me, because they think it is important to do things that really interest me. But it is true that I am financially independent and therefore the budget of other family members is not compromised.
8. Do you have the opportunity to practice your creative activities in home environment?

I live alone, therefore I am creating a lot at home. Because fine art activity requires a constant, almost daily creating work and I do it in large extent at home.
9. What do you think about this educational program and how are you feeling in the group?

This is one of the best programs I have ever had the opportunity to experience in more than 10-year-long fine art activity. The program is very well thought-out, with great mentors and requires full cooperation of the participants, both as individuals and also as a team. In the group I feel great because we all have similar interests and same goals.
10. Do you think it is harder to be creative at young age, or when you're older (based on life experience, the possibility of the implementation of new knowledge in everyday life ...)?

In my opinion, it is harder to be creative when you're older, because life experiences make you more cautious and included in general opinion of the social environment, while creativity requires the courage, innovation, acceptability of new things and of still unknown forms. A man must in older years for all this consciously effort and discard traditionalism and opinion of surrounding environment.
11. How important do you think the final result of the education is in comparison with a sense of creating at the workshop, that you are a part of the creative process?

In the very process of creating at the workshop you feel enjoyment in work and pleasure considering the fact that you are away from everyday problems, doing what you really enjoy and what you are interested in, regardless of the time and other commitments. This is a remarkable feeling of freedom that relaxes and helps with creativity and innovation. The final result is especially important when the results of all the teams are shown up on the "exhibition" at the end of the workshop. Then we can compare the invested effort with the result. But more than just the result it is important the creating and experiences you gained while, a debating with colleagues and mentors and the exchange of views.
12. How important do you think the imparting knowledge (mentors) is? Do you consider the working conditions as very important?
Imparting knowledge is very important, equally important is to receive this knowledge (to hear the mentor) and use it in your work. It is also important that the mentor maintains its requirements and is consistent with them. Working conditions are also very significant (enough space and light, gadgets and tools), but the less important I see a living comfort.
13. How important is the response of the mentor and other participants at the seminar for you?

The mentor must be able to establish communication between him and the participants, he must be clear with his demands and expectations, he must also clearly pointed out mistakes and help to find a way to correct them. A feedback from the participants in a sense of advice is not so important, but it can be a fun friendly chat.
14. How do you understand the term lifelong learning?

I see it as something normal and self-evident. I believe that the desire to learn never leaves a man, and to learn at young age so much that it would be sufficient for the rest of life, is impossible.
15. What does for you represent a quality of life?

This term represents to me a possibility to live in a way with which you can fulfill your days with things that pleased and interested you. Quality of life is also a social security, a decent income to survive, and of course health.
16. What do you think about the fact that through the process of artistic creation you are also learning?

The process of creation is also a learning process. I think the biggest and most difficult truths we find right through artistic creation, which requires a lot of reflection and searching for answers.
17. Do you think that educational programs (seminars, workshops ...) affect on you also as a person (a different outlook on things, acceptance of different opinions ...)?

I believe that education programs had highly affected on me as a person. I'm slowly getting to know the things that previously I did not know much or anything about. You are faced with another truth, opinion of those who think differently, views from a different perspective and with so far unknown arguments. Really priceless experience.
18. Do you think that this type of educations have an impact on your life in general and how?

Of course, they do not affect dramatically on my life in a literal sense, but they do affect on my behavior and thinking, on reaction to specific events etc. In the meaning of philosophy of life and solving problems they certainly do affect me.
19. What did you gain from this education?

These workshops or educations mean a lot to me, I extremely like to attend them also because of the pleasant company. I have gained new skills, some purely technical solutions that have previously been quite a mystery to me. But In particular, I have obtained a new perspective on art and creativity, so mines as from others.
20. Will you continue with a creative work after the conclusion of this workshop? Where? How?

After the completion of this workshop I will continue with my creative work in our society, which operates under the constant mentorship of professional painter. 
Artistic creation means a lot to me and I intend to continue with it in the society, which is very educational-oriented, because we focus on fine art theory and art history. We are also visiting all the major fine art centers (Vienna, Venice, Milan, Munich ...). and if it is possible, we visit all the major exhibitions as well, both classical and contemporary art. Without this it is hard to imagine artistic work.
