Demographic data

Gender: Male
Age: 72
Level of education: High
Occupation (before retirement): Physicist, Assistant Director of the National Education Institute of the Republic of Slovenia
Interview questions - elderly learners and artists (ART AGE PROJECT)

The questions are designed to identify the main topics of the project:

if there is (and what is) a difference between learning various forms of creative techniques and other ways of learning for the elderly.
Questions consist of three categories: / Questions are divided into three categories:

- Practical issues

- Issues related to the execution of a learning process

- Issues related to the inner feeling, thinking about cultural creativity and learning.
1. Where did you find out about this seminar?

By an e-mail and on the website.
2. Why did you register for the seminar? What are your goals?
I applied for this seminar because it encourages creativity - "artistic creativity". Creativity in the art area is to discover "new worlds", and my goal is to discover a new one.
3. Have you been dealing with artistic creation ever before and with which?

With the arts - painting. With fine art activity I have been involved since early childhood, and in later years I also attended a lot of seminars, workshops and colonies in the area of painting.
4. What have you known about the literary school before this seminar started?

As a natural scientist, physicist, was I while studying mathematics also learning geometry, and later I started to connect my knowledge of geometry with pictures. I was always interested in searching of the secrets of geometry and general mathematical laws at the pictures.
5. Would you search for other educational opportunities in the same area or would you participate in an educational program in some other area, if you weren't attending this seminar?

Of course.
6. Do you think that the cost of seminars and courses represents a problem for the participants?

Yes, modest pensions do not always enable participation in art events and participation in educational activities for most of pensioners.
The seminar which I attended is despite of government support, modest living environment and a rational implementation unavailable for many pensioners, art lovers.
7. How do your family, friends, the environment accept your participation in the education program? What is their response?

My family and friends support me and encourage my participation in educational programs. At the same time, I also encourage them to constantly educate themselves.
8. Do you have the opportunity to practice your creative activities in home environment?

Yes, I always show and present my creative activities when there is an occasion for it.
9. What do you think about this educational program and how are you feeling in the group?

The educational program, which I visited, was excellent. Topics, activities, collaboration and creative support of the mentor were excellent. In the group I felt great.
10. Do you think it is harder to be creative at young age, or when you're older (based on life experience, the possibility of the implementation of new knowledge in everyday life ...)?

Each period has its own advantages and disadvantages. When you are young you do not know fear and there is no limit for the difference, but at the same time youth is quite impetuous and impatient too. But when you are older you have more knowledge, experience and wisdom, and at the same time you are not risking and not trying to be different – you strive to move in a secure environment.
11. How important do you think the final result of the education is in comparison with a sense of creating at the workshop, that you are a part of the creative process?

A creative process is the most important and the route to the final result is a unique creation, but of course imperceptible to others. Therefore, an important role also has the final result, which can be present to others.
12. How important do you think the imparting knowledge (mentors) is? Do you consider the working conditions as very important?
The most important role has the mentor. His mastery can often exceed bad working conditions. Therefore, the working conditions are not very important, of course, they must be at such level that they provide a comprehensive, wide, different and innovative creative work.
13. How important is the response of the mentor and other participants at the seminar for you?

A right response of the mentor and other participants of the seminar represent a creative communication, and therefore are important.
14. How do you understand the term lifelong learning?

Lifelong learning is the key to productive and healthy life of someone who is socially integrated into modern society.
15. What does for you represent a quality of life?

Quality of life is to live each day positively, serene, healthy, creative, dedicated, understandingly, loving...
16. What do you think about the fact that through the process of artistic creation you are also learning?

True, the process of artistic creativity offers many opportunities for learning and playing, for acquiring of knowledge, skills and attitudes.
17. Do you think that educational programs (seminars, workshops ...) affect on you also as a person (a different outlook on things, acceptance of different opinions ...)?

Educational programs, which I visit, affect on my behavior and often also on my views and beliefs.
18. Do you think that this type of educations have an impact on your life in general and how?
Such educations have a strong influence on my life. They give me a new energy for work and learning, and also to teach others.
19. What did you gain from this education?
From this education I have gained new knowledge about painting, and I have improved a few painting skills and techniques for cooperation in a team on the road of creativity in arts.
20. Will you continue with a creative work after the conclusion of this workshop? Where? How?

Yes, I will continue with my active life, and continue to cultivate my fine art creativity by visiting art events, by presenting my own art works, and with communication about art wherever opportunity will appear.

Of course I can not wait for new calls for the creative educations.
