KSD - Interview with a learning provider 
Interview (phone) with a learning provider, Carina, 64 years. She is educated as a violinist at The Academy of Music. She has been a violin-teacher most of her professional life – and has among others taught children after the Suzuki method. She has also been instructing adult amateur strings - violins and violas - in different contexts. 

Prospects for application 
The adults, Carina teaches, are amateurs who wish to improve their level by participation in an amateur orchestra. They do so, she believes, because they get a personal satisfaction by delivering as good a performance as possible. Carina believes however, that there may be a built-in desire for social community when playing in an orchestra and not on your own, but it is difficult to distinguish one thing from another. She points out, that all participants are very democratic in relation to their given circumstances (support, preparation of samples, sheet music), but it obviously is not the primary driving force for participation, however. She can well imagine that it has an influence on their position in society as such. 

The dimension of knowledge & skills 

General humanistic knowledge and skills 
I think it is very important to posses knowledge and understanding of your fellow man when you have to work in a musicgroup, especially because it consist of individualists who still preferably not are allowed to stand out from the others. Therefore it is important to be able to "play along" with the “neighbor”  and the rest of the group. 

General societal knowledge and skills 
During rehearsals the participants let their knowledge about each other's social background “wait outside the room” so to speak. But one can say that it is important to know something about the social order so it doesn’t play a role during the activity. The participans learn through the interaction to communicate, taking each other into account - something they might take with them into society. But all is through participation very conscious of the conditions of amateur music in society.

General cultural knowledge and skills 
Because they are aware of the conditions for amateur music, I think they have a general awareness of cultural aspects of life as such. 

Knowledge of a specific art-based subject 
It cannot be avoided that participants have knowledge of music genres and periods. It is a prerequisite for self-expression as it comes to music, that you are familiar with this. From time to time I also use music theory in my teaching in order to explain some expressive things, it makes it sometimes easier. 

Skills in a specific arts-based topic 
Participants will naturally are getting better in playing the things we rehearse. They come to master their instrument better technically and become better at expressing themselves on the instrument. 

Didaktic of the art based topic 
When the participants have different assumptions and are at different levels, but otherwise have to play the same, it is important that they have a certain "freedom" to find their own way of learning things. I've obviously some recommendations, but they cannot be used by everyone. But they are usually good in solving the problems themselves. 


The dimension of transversal competencies 

Social skills 
There is no doubt that the participants develop social skills. There are individuals sitting around you, playing the same as you do, so you have to join the group to make it function, this simply cannot be ignore. Participants are good in listening to each other and help each other when it comes to fingering and bowings in difficult passages. In addition, you sit at desks in pairs, and it wouldn’t be a success, if you could not figure out how to deal with each other. 

Communicative competence 
When you must work closely together like two violinists at a desk, one cannot help develop communicative skills, otherwise it will spoil the music. 

Creative and innovative capabilities 
In classical music it is not just about playing a series of nodes. The music must also be interpreted, so you constantly develope you intuition and creativity. 

Competence of self-management 
If you want to participate in the interaction, you need to work purposefully on you part, therefore you have to be able to manage yourself, otherwise yo will easily fall through, and the fewest want to do so. 

Intercultural competence 
As you “put your social background away” when you go into the rehearsal room, I think that you more or less put your cultural background away as well. Therefore I don’t think you’ll develop intercultural competence while participating. 

Learning competence 
I think the participants are very motivated to learn because they constantly hear that it sounds better and better if they practice. I therefore believe that discipline and accountability of learning grow underway. 

The dimensions of personal formation 

Authenticity 
As a teacher one cannot avoid noticing the changes that occur with the participants during the season<. When they play and learn new things their confidence and their self-esteem grows.

Autonomy 
When you dare to unfold in a group in a difficult piece of classical music, you will certainly also be able to do so in other places. 

Reflexive knowledge 
I do not know whether this is a result of participating in amateur music ensembles. 

Moral Sense 
When participants in a group is so dependent on one another, as they are, it is important that you talk to their moral sense when they cooperate. If they don’t take moral responsibility for each other in the interaction, the result will be bad. 

Aesthetic sense 
To develop ones aesthetic sense and taming it (if one may say so) is an important part of playing in an orchestra. Aesthetic sense should be developed gradually. 

Versatile personal development 
It is not entirely simple to comment this. I wonder if the participants play music because it completes their lives in a way, but there are many other things that are brought into play. But the music I think reinforces many things and enriches people’s lives.

Recommendations 
I would recommend the organizations to maintain the view that art is important for everyone - not just professionals. Therefore they must work to make politicians aware of the fact that access to art and culture is important to everybody.
